continues to showcase
impressive artists, such  as
Jeannie Thib and Gretchen
Sankey, at this venue.

he Nethermind artists
(Tom Dean, John
Dickson, Catherine
Heard, Greg Hefford, Miki
McCarty,Mary-Catherine
Newcomb,Rienhard
Reitzenstein, Lyla Rye, Carl
Skelton, Max Streicher and
Anastasia Tzeckas) are sin-
gularly and collectively the
most highly regarded of our
current vanguard artists.
Reacting directly to the
spaces Nethermind explores

John Dickson, water sculpture, Nethermind exhibit pOSSibi]itiES = 15} space and in
[or the casual stroller who fol- works which depicted elements ::rt La%t year’shz‘:h;)\lf\.f 1“; 3
lowed the neon-painted arrows of the man-made world juxta- e }ng S i
| L R et ; works which dealt with that
and wandered into Nethermind's posed against patches of grass or space by playing with its hidden-
"Votive Chamber;" for the Friday bushes. In doing so, Evan's ness, heaviness and sense of
ight shoppers, mall-rats and intent was "...to show the per- enclosure. This year, in a large
the slightly dazed streetperson versity in which nature was empty warehouse the works are
who were drawn into "True to treated by society." lighter and play with, rather
‘orm" by From the Pit;, for the And it is this juxtaposition of then against, the particular
perpetu 1!|\ rushing Bay Street images and surroundings that space. White sheets billow in a
7”:)}‘”1. ho may have paused on uim 1ces the success, not just of contrived breeze, a giant meaty
his cellular phone when con- the specific works on view, but tongue sticks out at you as you
fronted with Gary Evan's Grove of H“ entire 100 Yonge Street enter, "Dr. Skelton" has an office
Paintings in an empty store front loca Paul - Petro, ' the with wretched devices at hand,
window, the g'}(:exx%?*siiii}f of what :;.ﬁ"i'%s;i_/{i(z;_ai{}‘ﬁ" responsible for this and John Digkson’s water sculp-
art can be may actually be and other maverick art projects, ture echoes-eternally in the
addressed. And for the 1 (_‘gn‘izn"
goers-to-galleries there is the
promise of seeing something a
little different. | o )
. f‘; |.
t 100 Yonge Street Gary _ "‘-\*'_ |
Lvan's recent oil paint- A i
\ings provide a view of | :
lush greenery and dense foliage
in direct antithesis to the
cement and angular steel struc- _ |
tures which  surround it. ). \
Located at street level, these
bucolic 'g'a' intings seem a slight- -~
ly bizarre background for all the ’
late _Zf‘,{‘;u_h century hunters and
chest-pounders rac z;it; past. This
contrast between Evan's images
and their sur *N?wu*ﬁ@ IS a nat-
ural .:_'-\__.--5'.\[-1-\-;[;[(‘;;ﬂ[ from his earlier Krys Verrall, The Yearning Series, graphite on paper, True to Form exhibit
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Miki McCartney, the Mental Cabinet, Nethermind exhibit, photo: Lyla Rye

darkness, leaving one wondering
what sort of netherworld they
have indeed stepped into.
There is something in every
Nethermind show which appeals
in some way to the irrational
part of our psyches. Laws of
physics, proportion and com-

mon-sense are subverted in
favour of a wonderland which
supplants reality with mytholo-
gy and monsters. By addressing
the irrational and subconscious
the artists of Nethermind explore
the power of images, icons and
totems. Their collectiveness

KNiT1{ 1 LU OIOLAL I aArxdliiiosd
| - § | 1
AN EY R T R Y BN S ) —~ 4 Tavel e aVal FaTein P,
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allows for their work, however
personal or individualistic it
may be, to be seen in a kind of
"tribal" context. i
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rich - colotur

hinted at
malevo-
lence. lor

example, - -a
W 0o man
stares impas-
sively while
a  bleeding
(dead? act-
ing?) man
lics  beside
her, and two
sullen  men
broodingly
confront us.
The viewer i1s
left wonder-
ing whether
"the pit"
referred - “to
by the col-
lective, con-
sists . of the
isolation and
fear that per-
vades much
of the world.

But the exhibition, in refus-
ing to be easily pigeonholed, also
included brighter but equally
intense works. Wryly toppling
religious and art-historical icons,
Richard Longett replaces
Madonnas with truncated refer-
ces against gold backgrounds
and an artist floats obliviously
against a frayed and worn pat-
tern. Darlene Coles' exuberant
brush work enhances the roman-
tically idyllic mood of her works.
And Krys Verrall, subtly uses the
simplest of tools - pencil and
paper - to create a work which
delicately but powerfully
explores yearning, desire and
love.

77n continuing these alternate
1 art exhibitions, artists have
~ the ability to transform not
just a space but an entire art
cxperience for themselves and
for the viewers without being
didactic or preachy. This isn't to
say that everyone that goes to
these shows will come out hav-

Gary Evans, Lake, oil on canvas, at 100 Yonge Streel

ing experienced some sort of
artistic epiphany though. While
heading towards the True to Form
opening a couple of young guys
passed by saying "Keep going
down the hall - there's a great
party with cheap beer." Still, at

least those boys went in, and for
whatever their reason, they saw
art on a Friday night. ™

Author: Virginia MacDonnell is a free-
lance writer & curator in Toronto.
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